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A NEW YORK DINING-ROOM IN THE OLD 
DUTCH STYLE. 




HE illustration on the present page 
of a New York dining-room in the 
Old Dutch style is, for more than 
one reason, a remarkable interior. 
It is a reproduction of ideal Dutch 
furniture, the richest expression of 
the Renaissance of the Netherlands. 
The furniture and woodwork of the 
apartment, as will be seen, resem- 
bles the Dutch inlaid furniture of 
what may be called the Louis 
Quinze period, when the lower por- 
tions of the walls were paneled. 
When the Dutch first established commerce with the Indies, 



and ivory. The artist has happily avoided making use of the 
old Dutch work of a later period, when the marquetry became 
florid, badly finished, and the coloring of the veneers crude 
and gaudy. 

The furniture as here designed is rich, solid and substantial 
and has nothing akin to the florid carvings, or the rush bottom 
chairs painted green of the Hollanders, or the dower chests 
painted in flowers and figures; nor is the furniture in any 
sense a reproduction of the early eighteenth century Dutch 
style, when the cabriole legs and shell ornaments of the Rococo 
style were having a baneful effect upon the purity of Dutch 
work ; nor, again, has it anything in common with the Dutch 
furniture of the Napoleonic era, in which many marquetry 
secretaires, tables, chairs and other like articles were mounted 
with the heads and feet of animals, lions heads and sphinxes 
in accordance with the Empire style then in full sway in 
France. All such eccentricities have been avoided by the 




A New York Diking-Room in the Knickerbocker Style. A Modern reproduction of the old Dutch Style of Holland and New_ Amsterdam. 

Designed and executed by Georges A. Glaenzer. 



beautiful foreign woods were made available for the embellish- 
ment of the woodwork and furniture of the time. The New 
York furniture here represented is a reproduction of the most 
chaste and artistic handling of such a method of decoration, 
which has no connection with the florid Renaissance style, 
that in the sixteenth and seventeenth centuries bloomed out 
into the style known as the Flemish Renaissance. In the 
seventeenth century Dutch furniture was massively carved, as 
well as produced in extremely rich marquetry. It is the mar- 
quetry furniture of the period that is here represented, in 
which the coloring of the woods is varied, and the effect is 
heightened by the addition of small pieces of mother-of-pearl 



artist, who has reproduced the ideal qualities of the Old Dutch 
style in its perfection, namely, its solidity, dignity, and almost 
Grecian simplicity and beauty. 

This perfection of work well became the better class of 
interiors in New Amsterdam prior to its becoming an English 
Colonial city, and the present Renaissance of what may be 
called the Knickerbocker style, is aB thoroughly native to the 
city of New York as the Colonial style is to New England and 
Virginia. 

The water level highway between the East and West, "Amer- 
ica's Greatest Railroad," the New York Central. 
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